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Martin Finnin never considered that he had the finesse to be a painter;
he thought of himself more as a rag and bone man using whatever
materials came to hand: monster munchies, fungus and even concrete.
After drawing for a while on large sheets of paper he progressed to
painting in his twenties. His development as an abstract painter and
sensitive colourist has been a slow, hard slog. Abstraction is how he
makes sense of reality. His colours and biomorphic forms are in constant
dialogue, resonating one against the other to create relationships akin
to numbers in an elegant equation or a musical chord. The worlds he
creates are how he imagines physics, whilst his canvas acts as a stage
where shapes, marks and colours all have their walk on parts which,
somehow, combine to form an intuitive physical drama. In the past small,
child-like figures have appeared in his paintings of their own accord;
figures on horseback or in boats. But mostly he hasn’t seen them in
years, though of late they have been making a tentative comeback.

He is a very slow painter. Much of the time is simply spent looking.
Form and colour are the hallmarks of his paintings. He builds them layer
upon layer, letting things slip past the ‘sentry of his conscious mind’.
After applying thin washes of oil he turns his paintings to face the wall
to dry for weeks whilst he continues to work on more developed pieces.
He then turns them around and applies more paint, which he maybe wipes
off again. This can go on for months. He usually works on about fifteen
pieces at a time. Some are in the process of being started, others
finished. Lately he has been working with oil on canvas but he has also
used egg tempera, watercolour and acrylics. He also makes his own
oils and water-based paint in order to include variations in colour.

His influences are various; from the natural world to the tall cranes
passed everyday in the docks and circles inspired by cans of tuna found
in the kitchen cupboard. He does not think of himself as an Irish painter.
In terms of painting he feels that Ireland is still ‘a baby’ and that modern
Irish painting only began sixty years ago with Yeats. All his influences
have been foreign: Rembrandt, whom he considers a master, through
to Turner, Picasso, Giacometti and Brancusi and the likes of Williem
de Kooning and Jean Michel Basquit. If anything, he sees himself

as a European painter.

Though not preconceived the concept of floating seems to have attached
itself to this recent body of work as it grew over the past months. There
is a sense, as in Porous Afternoon, of peering into the clear water of a
rock pool to discover stings of floating seaweed or, in The Edge Replies,
of standing, perhaps, on the west coast of Kerry looking out at the far
islands wreathed in veils of mist. These are not literal meanings, of
course, but part of the metaphorical possibilities suggested by the layers
of potent colour and organic forms in Martin Finnin’s poetic and life
affirming works.

Sue Hubbard is an award-winning poet, a fiction writer and freelance art critic.
Her recent books have included The Idea of Islands, (Occasional Press) poems
with drawings by Donald Teskey conceived in Cill Rialaig on the west coast of
Ireland where she met Martin Finnin, and Adventures in Art: selected writings
1990-2010 (Other Criteria).

www.suehubbard.com
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WOMAN BATHING (AFTER REMBRANDT)
OIL ON CANVAS 215 X 155 CM
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THE OTHER ONE NEVER CAME
OIL ON CANVAS 60 X 100 CM
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THE EDGE REPLIES
OIL ON PAPER 61X 82 CM

THE BIKINI OR THE BURKA
OIL ON PAPER 61X 82CM

35



©
(3]



38

ASLEEP IN TRAP 6
OIL ON CANVAS 60 X 100 CM

THE MARCH OF THE HONEY TROOPS
OIL ON CANVAS 80 X 120 CM
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SNEAKING PAST THE SENTRY OF CONSCIOUS THOUGHT |
OIL ON BOARD 26 X 26 CM

SNEAKING PAST THE SENTRY OF CONSCIOUS THOUGHT Il
OIL ON BOARD 26 X 26 CM
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SINGLE MOST LIKELY TIME TO LIVE
OIL ON CANVAS 110 X 160 CM

WET WONDER WAITING
OIL ON PAPER 61X 82 CM
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